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ﬁ EAR DAVE:

Well, Dave, I want to tell
that Sunday-

entertalnment that

you about

school

I went to becausa them

women wanted me to come
#o they could have A movia

play to run off and the

uld sea what a blg mavie

olor in It so they €@
e , and I eould ma ke them

nctor like me looks like

0. e

“I got chased all around the
house in the rain.”

a litle speech and tell them how the movies
are made.

But | dido't make no speech on account of
having such & bad cold, and L wouldn't have
went &t all but J. J. Murphy sald:

“Tro you want to mike them people sore and
disappoint all them girls that want to take a
look at you?'

The way 1 come to get that bad cold was
from working in & play with raln stuff in .
We don't make plcetures of It ralning lke you
think we do, Dave, because It don't raln when
the sun shines and you can't maike oulsids
movies when the sun don't shine, and L[ they
hiad to walt for raln Lo come along every time
they wanted Lo haveé & scene of that Kind they
would just bave to walt till It rained.

This pleture whera 1 worked In the rain
scene 1= where 1 go to sce & girl that 1 like and
ber pa won't let me come in the house and the
bulldog won't let me go out of the yard, and |
get chasad sll around the houss In the rain
which Is muade by n rain-making machins that
is like & big sprinkler, only there's more water
in one of them movie ralnstorms than thers la
in any cloud you ever saw

After the gcens was over 1 save
phy:

“Hurry with them other acenes,
ecold.”

He says:

“fou poor boob, we ain't golng to make
them olther scensa tlll tomorrow. Got that wet
miake-up off of you or you'll have bronkkittls
or something."” And the next day | started to
snecezing llks & bouse afire and my Dose was
red,

That was the day of the entertainment that
Wis to be puiled off that night, and 1 pald:

“Oh, pshaw, | woa't let & little thing like &
bad cold keep me away and disappolol them
wormen,” but when J. J. says that evening,
“Everybody go out and get some cats and comao
back to the studio while we make them Inte-
riora," I told him I couldn't Eo o no enter-
talnment, becauss you can't be at two pluces
al cnce, and Ye wald:

“Wa only need you In one scens.
beat it In Lime Lo g0 there, easy.'

1 sald: ""Yes, but won't I be awful tired work-
ing, and I've got such & bad cold.”

He sald; “Tom, I dldn’t think you was afraid
of a bunch of women,” snd 1 eald, “I ain't
afrald of no bunch of women,” and J. J. says,
“Well, then, go and let 'em gaze on you and
make ‘em a little speech, otherwlsa you'll maka
them sore at the whole moving-picture Indus-

try and there's lots of poople that go to Sun-
day school in this broad land of ours. What it
all them people quit golng to the movies? It
would eripple the business, and a lot of aclors
wonld lose thelr jobs."

And that's right, Dave, you got to be careful
and not make people mad In this business.
Whilse we was making them other scenes of
that brakeman pleturs T got to studying up that
speech 0 make.lo them peopls, anc 1 couldn't
think of nothing on account of having that cold
in my head, and I said to J. J.:

“Why don't you send Bennie Btelnbush to
make the speech and just let me go along for
them to look at, and Bannle can tell them about
what a fine actor I am.™

J. J. sald, “What's the malterT Got cold fest
gpuin?’ 1 says, “No, I got a cold In my head.”

Bennle saya, “"Good! Then I'll gét In on somae
of that popularity stuff myself, I'd just like to
go over thers and mako ‘em a speech. T'1 tell
’am about Tomn, but I won't forgst to teil 'em
about Uttle Bennle, and I'll bet I make a hiL
All them girls will want to Kias mm, [ guoss.”

1 sald, well, 1 guessed I could go and inake

to J. J, Mur-

I am getting

You can

little speech by myself, oply 1 wished I
e this eold

“Come with me, I'll ix that so
ou over hid a cold"” And we
d Jake's Place, and Bennle
Mr., Boggs, the

zoing out in EG-

didn't hav

Bennle
vou won't ¥
went toa pl call
nde with

he looks ke one

tingers.”” And
yvou feel good,
drinks cost?"

wa

dots then
jarter.”’
Bt ard he
inventor

else flOgs

1wo
tho

n't wunt

ontehted und

ne anybody
a worth of the sting-
Doan't your cold feel bet-
*Yan, it 18 better.'

| butted in to us while wa
to him, “Who sent
y eame and horn In
1 with thi= beer mal-

LA

Jacab, The gentle-
end Boggs, who In
thut people taks all Kinds

- v 0l

[ chmnce o get y telk with him
nirer of gentus,
. and he sald ha
14 | talk roud
snd 1 bought gome more sting-
elve him one, and then 1 aald, ""Well,
1 got this make-up off and EO
entertalnment
bush thought of a good

o to A

to g0 ar
nday-school

Stelr

on Bennle

jiist go the way you are, Tom " he says,
=k of the hall If folks
il about saying nice
but if they don't
ou cam have lots of fun Ustening to
gy about your acting when the

face

they
fillum 15 run

I thought that was a good scheme, and Jake
gays, ‘1 di4 that when I got married. My wifes
folks had never saw me, and I went around end
didn’t tell them who I wos, and 1 sald to her old
man, “Did you know your daughtér was mar-
rled T And the old man sald, *Yes, ahe married
& bum.*

Then the other man, who thought I was such
A good actor says to me, “Have you got change
for o dollar?™' I suld yes, I had changs for a dol-

off.*

lar and I gave It to him, and hs bought more
stingara, and I sald, *"Where 1s the dollar I give
vou go for?' And he says, “Oh, I'll hand
1% in the yrning.’ And then Jake

round.” And wae did,
, and T told them all
a lot

|

PLACE

’@S

“Jake, Mr. Boggs is going
in society and needs a
" little bracer.”

more people who were In the pliace, and told
them 1 would send them all my picture, &nd
then 1 went to the entortainment,

Thero wia a whole lot of people going in the
hall, and thers wea A greal blg pleture of me
end “Blrongheart” having that fight In the
ichoolliouse scens posted up on the outside, and
4 lot of peopls was looking at it, and I stood up
alongside of tha pleture 8o they could ses whit
I look like, but none of them didn't know who 1
was because [ had them bralteman clothes and
make-up on, and a man eays, “Stand to one
#lde; vou are blocking up the pleture gallery.'

L went into the hall and they charged me a
quarter to g0 in, and I didn't think they ought
to have done that, but it was for & good cause
and I pald and didn't say nothing, Thers wasn't
haydly any seats but way back in the hall, and
1 wot down behind a lot of girls and thelr bo's
who had brought them there.

They atarted ruuning off that pleturs of me
&8 ths backwoods school-teacher, and 1 tell
You, Dave, If you wee yourself up thers on
the screen acting out a piece, you don't know
bow funny It feels, and them girls got to talk.
Ing and one =ald, "Ain't he splendid?" And one
of tho men, & lille oit of & runt, said: “If that
Fuy s an actor then I'm a pugilist, and I can
whip Willard and Moran both at once”

And one of the others says: *‘He don't act
Thut's the part of a big rube he's got to play
and he's scUng natural, that's all”

l A‘(C? sth‘(?tc;play Answelgm‘“l

H. G —The rejectlion ellp vou send is
s tegular form used by the Universal Com-
pRnYy It im & pollte relectlon, and tha lkind
that 12 sent to all writers who send in plays
that the company cannot ume. It meana noth-
Ing outside of the fact that this particular play
Iins ht‘P_-n. turned down The sama slay might

sell At the pnext place you send It, and it might

evan be taken by this company after a whiis

Thara ara many things that cause a rejeec-
tlon. The play may not ba the tvps the com-
pany !s making: Shey may net have players

miay ve mada &

sulted to the parts, or tha

play along similar lines. The aditora of the hig

companies get hundreds of playe a week, T

can Ao no more than send a printed form of
rejection
Do not allow a rejection slip of any kind to
Eive You any worry It vou think wou ear
write nnd have confidence in your work, keep
right oen When n play comes back zend It out
agnin: after IL has bean out Ave or fix times,
read It over;, you may sea A way of Improaving
it
= True hnppeningn, a= a rule, ¢ ot
P. make good photoplays Of course, every-
thing Is based on reallty; 1t might have hap-
penad, or It could happen, bit most profes-
stonal writers do not ba=s thelr pl on things
that have happened to them A wrilor
In nevér at a loss for plots, and the plots that
are hatched right out of the braln Incubatar are
the very best hind Factzs are sardld thinge
Take any actual occurrence and analyze it, and
you will And that it seldom has any story ma-
terial In it outslde of one barn ide and
stories and plays must be ldealized, nand vou
have (o take vour true sinry nnd  twist It
around to At thess conditlons, and vou might
just as well work on an Imaginary -lot and be

donea with It.

It s more elastie and
Do not tell a studio or that the play
ars sending is a true story, or the of vour
own Ife, or of one of vour friends. 1t will not
Impreas him in the least,

can he molded easier.

You

alory

One of the girla says. ""You boys
Jealous because all the girls are In
the movie actors,' and another
guy ain't no actor, he's just s -
and, besldes, nice girls don't fall in |
actors, It's only chickens that do that”

1 was going to tell them who I was, but they
got to the part of the film where me and Strong-
heart and them roughneck extras has that blg

are Just

with

love

fight, and 1 forgot all about them, and pretiy
soon I didn't know what 1 was doing, but [
was waving my arms and going through that

acene agaln right there, and | grabbed a
in front of me and was tussling him around,
and he sald, "You're crazy.” And an usher
cama up and wanted to know what was wrong,
and I kinda come to myself and
where I was, and thén the rmin who was run-
ning the show made a speéch He suid;

“Ladies and Gentlemen—We have n
for you tonight. The actor that just acted in
the pleturs you sesn tonight will make an ad-
dress and tell us some Interesting things about
the life of a moving plcture He was
to have beon here by now, but he was dotainod
and we have sent an automoblls to the studlo
for him.”

An usher camas up (o me and sayve, “Yonu
come with me, sir,” and I had to cllmb over
everybody's feet getting out of there. and there
is the Ignorantest people out here, Dave They
don't know nothing, sometimes, and nearly
all tried to trip me pnd maks fall,
once I did =zet down on & woman's lap,
she BaYS:

“When you are rested I hope ¥ou will get
up and go on,” and I told the usher. "My name
ls Boggs, and 1 am the movia acior,” and ha
sald: “Yes, yvea, I know. Just come with me"™

I thought he was golng to take me up to the
front of the ball, so I could mako that speech,
but he opened & door and we was on the
putside, and he says, “Now you beat it or I'll
call a pollcaman.*

e

remembered

treat

actor

and
and

me

Well, good-by, Dava; I've kinda got moma
of that cold left and don't feel any too good
yeoL TOM,
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>
-
]
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“Now you beat it or I'll call
a policeman.”

ESSIE 38AR-
RISCALE
offers an In-

t eracstling

study In  inherited
tanlent. This voung
girl was plaving an
Important part with
James A. Horne In
Bhora Acrem at tha
8E0 0 anrs, and

at 15 sha was taking

the wling part nof

Madge' I “ila
Rentucky While yvat
A chiid she went all
the wny (o London

and made the hit of

her yvoung lifa in the
part of “"Lovey
Mary™ In Mrs. Wiges
of the Cabbage
Fatch, and all be-
cause her fathar be-
fore her was an
actor.

Misn Barriscale's
TAaLlier wns a vells
known English actor
who eame to thiw
countr: with the

original Lights o

London compan
Migs Barriscale -
&r her return from
abrond, wnax angaged
to play the leading
part In The Rose of
the Hancho, by Das
vid Helaseo, and it
wins thi»
that nt
m o imturess
Wher Laan-
} wanted to  put
this \ n flms he
pernttaded Misa Bar-
i=cale to takes ths
I t. mnd she likeid
the WOrk wall
that she accepted a
long ¢ et offered
her omas H,
Inca, of the Triangla
Corporation.

Mlss Barriscalo has
made wdid  sue-
Cean of seresn work
Among her  best-
known films Ara
“The Cup of Life
“The Green Swamp.™
“Bullets and Brown
Eves," "The Golden
Claw,” “The Mat-
Ing." "The Palnted
Lady,™ “"Thoe Lnast
Act” and many othe
ers

Children of motors
Eeam to Inherit the
talent of thelr par-
enis mora than in
any other lnes of
wark. This Is caused
malinly by the condi-
tiona of actors’ lives,
The child of the
banker or the butch-
€r or lawyer may
ETOW up with little
knowledge and pe
Hking st all for the
professions theilr

fathers followed,

Not &0 with the actor's child The actor, because he Is constantly
traveling, must take his children along with him, and the little ones
Require the rudiments of the art and a llking for the fasclnuting work
&5 poOn aa they learn to think, and as qulck as they can toddle out
on the stage they are given parts whenover a child iz needed in the

plays belng produced

Eome of the most noted plcture stars inherited thelr talent and
Miss Barriscale is but ons ex-
Anothar Is found In the case of Miss Alma lHanlon.
representa the fourth generation of actors. Her foamily wore the (n-
moun Hanlons, who came to this country years ago with Hanlon's Fan-

love of the work from their parents.
Ampie

tasma.
Mary

ralsed on the stage. Thelr mother, Mra,

Pickford, her sister Lottle, and brother Jack, wers nlmost
Mary Smith, was a well-

Rolors Emily
Minnie Maddern
Walluce

othy
port.

Davenport

The three

This girl

known actress at one time
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Clnries Cospun 4 e soc of Engush

Stevens Is the daughter of an actress, and nlece of
Fiske

Held's father |s Hal Reld, the actor and playwright. Flor-
ence Heed ls the daughter of Roland Reed, a famous comedian

Dor-

Is the child of the well-known actor, Harry Daven-

Barrymores,
family who have been actors for generations.
Barrymore, wos a well-known actor In his day, and their mother was
A sluter of John and Sidney Drew.
E. Ranken Drew, who Ils making a nama for himself on the scréen Olive

lLionel, Ethel and Jack, belong to »

Their father, Maurice

Sidney Drew himself has a mon,

Fuller Golden {a the daughter of George Fuller Golden, a well-known

performers

actor, and the founder of the White Rats, the assoclation of theatrical

ANSWERS
TO

Motion-Picture
FANS

Elgn your name, but glve title to use In
column, Personal repiies will be given only
when stamped, seif-addressed envelopes are
Inclosed. Address all querles to Photoplay
Editor, care of this paper.

A RETTA—Mary Pickford s designated as
L a blonde, although her hair is more of &
light brown than geolden, but she i3 certninly
not a brunette, Many flm stars do not lat
the publle knosw whether they are married or
not, The two vou ask about are In that class.

M. —Romalne Fielding Is producing pictures
B. en his own account, Rnd Is releasing
through Unlversal. Fritx Ds Lint Is somawhat
pew In pictures, but he has appeared In geveral
Metro subjects. Address Metro Corp, 1483
Broadway, New York,

M. —Murguerite Clark Iz 28 years old, and

J. &

would be rather hard to determine
which I8 the more popular, she or Bilanche
Sweet. Sorry wae cannot tell you who Uhe

vampire woman waa in Jeanne Dore, us LHal
pleture wis mads in France, and we hava no
cast of characters, excapt that Sarnh HBemn-
hardt was the star. Belle Bruce was “Allcia*®
in For a Womun's Falr Name,”

UTT—If you will send us the name of the
M play instead of tho name of a character in
the play, we may be able to give you the in-
formation you deeire. It is almost impossible
to ldentify a play or player by the name of a
characier in the fllm

IALTO—Crans Wilbur s decidedly still

working In plctures. He Is now working on
n play written by himself, which |s called The
Consclence of John Duavid, His address ls Davia
Horsley Studlo, Los Angeles, Cal

OSIE—Charles Clary waa born in Charleston,
J 1L, in 1802, and he has lately been work-
ing In Lasky-Paramount plctures, e was in
The Blacklist with Blanche Swebt, and in Ten-
nessee’'s Partpor, with Fanny Ward Ha is not

married. Have heard no rumors to the effect
that Bunny's plctures would be showed agaln.
They may be relssued at some future dats,
however,
COMEDT FAN—Edna Purviance will play
with Charles Chaplin in his new come-
dies for the Mutual Corporation. They are at
work now In a studlo at Los Angelos, Cal
Just address Chaplin at Los Angeles, he will
Eetl your letier,

R R.—Helen Holmes will begin work in a
e new ten-chapter serlal soon, which will
be made from Frank H. Spesarman’s noval,

“Whispering Smith"™ J. P. McGowan will be
“Whispering Smith,” and there will be much
lvely Western stuff tn the serial besides the

usual rellroad action

L. C.—Grace Cunard has appeared in several
Jo two and three reel plays since she fin-
ished work on the Eroken Coin, but she is
now working on another perial, Peg o (he Hing
One of the latest roleases in which she and
Francis Ford appear ls Lady Haftles Returns

V. B.—Mabeal Normand has mot left the

. Triangle, as It was rumoted, but has
entered Into a new contract with that corpo-
ration whereby she will bo given greater scope
for her talents, and will be starred in fve-reol
comedy dramas SEhe will continue to reteive
her mall through the Trlangle offices at 71
Weat Twenty-Lhird street, New York

T BR—Thia |s the cast of Essanay's Pa-
Jo pered Door: ‘Molly Carter,” Ruth Stone-
house, "Jim Carter,” Edmund F. Cobb: “Ches-
ter Cooper,” the sherill, Thurlow Brewer: “The
Girl at Heldeger's," Peggy Swoeoney. 'he actor
you ask about was probably a minor character
In the pliy und his name would not be given

OHN L.—In writing & photoplay you do not

write m story at all, unless you do ns some
writers, reduce your plot to story form and
then make your scenarlo from that. Your
question indicites that you do not understand
scenarlo construction, If this Is the case, you
will have to get books from Lhe public library
that will show you the photoplay form.

Eome MArms will consider plots ig syoopels
form, but not many. Writing out tha play in a
scenario la what develops It und muokes It sala-
ble, usually. A book and a play for the regu-
lar stage ars two separits and distinet placas
of literature. A plot In story form might not
appeal (o o producer of plays, but when it is

Old Actors’

Farewell to Be
in the Movies

L’

HE old thesplan stars of bygons days, who

Are now sheltered in ths Actors’ Home
Staten Island, New York City, are going
make another appearance—for many of
thelr last farewell. Thess kindly, mel
lowing artlsts will be seen, not on the boards
they trod in thelr hoydey, but In the youngest
or the arts, the moving plctures,

Thelr appearance will be part of the Motion
Plcture Campalgn for the Actors’ Fund of
America, which proposes to ralse $300,000 In
fiftean wecks as Its gshare of the milllon-doliar
endowment nesded to put the work of the
fund on a sound financiel basls.

Here are the men and women who have
given their best to the stage, now on the
downward path of life. The films in which the
old actors will take part are to be shown, sc-

cordiiig to the plans of the committes in New
York, In every theater in the country at the
same Uime. There will ba depicted every phase
of life In the Actors’ Home in Staten Island

Tha chiof featurs of the reel, however, Is to
be o Al drame, entirely the work of the mem-
Lers of the home, It is writtén by one of
them, and will be rehearsod and acted by the
former slars, under the direction of Danlel
Frohman, .

on

to

them

reduced to scenes and dialogue, It might make
# decided hit. The same Is true of photoplays.
Your plot tn synopsls or slogr (e cannot pre-
e 1S bemd wide, while If & & Aiveloped ane
mode Into a pleture play, Its possibllities are
seen At once. If you have a clever and new
plot, you may sell It In any form. but you will
stand & better chance If you van complete and
offer it as a full-fledged photoplay.




